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CREATION OF IDENTITY IN THE POST-DIGITAL AGE

& B
(¥a &)

FFERS 1322906

FHE Sy vafAY— B
AR IR 2 B
PEANER — R IR S 2%
PRAEIA N ESE HEBUR
HMERRIA Al AL Bz



RAP - FOINVBERIZBI B P TV T4 TA4DIZ YV L—Y a v
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Section 1 About my name
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- Inverted face
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Section 2 This is not "me"!

- Me in Mirror Images and Photographs . REEDER
- Difference i
from memory
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Section 3 Am | Writing by My Will? -
Printed matter, calligraphy, and me
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Section 1 About my name
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SHU YAN = was a combination of father
(SHU) and mother (YAN) surnames

FE= (&) &8 &) oftzEsELE

]

XEBREILEWT, BiETHZHD
What is customary in the cultural environment

N
"8728 (SHU YAN), FZEFBICEWT
=> TYAN SHU, £/ %
SHU YAN" in English => "YAN SHU"
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"Mirror image"
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Section 2 This is not "me"!

What is the “real self'?

- Me in Mirror Images and Photographs -SEEDER ER=>HH

- Difference
from memory
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Memory=>clear, unclear
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Section 3 Am | Writing by My Will? -
Printed matter, calligraphy, and me
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In Post-Digital Age, Al Generation Makes
Photography Untruthful
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Will the painter project his own appearance onto the model through the act of creation, creating
a "likeness" that belongs neither to the painter nor the model - a completely new "face"?
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The

identity

BHTOHRECOWiEE—2T €5

The advent of photography would transform this structure.
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Another work with "face" as a medium
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What if my memory becomes blurred? Face became a code Painting a self-portrait through a mirror
HEFEIREWT
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Passport Document y

measure, Photograph, etc.
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feLizOm?
Am | really me, as authenticated by machine
facial recognition?
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Individual
identification
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B{E: (Whoam1?)
- ID Photographs and the Face
Artwork: “Who am 12"
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2017
On an official document due to his own mistake at the time of
immigration registration,
‘Jyo Gann' =>'Jyou Gann'.
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2018, after losing all identity documents, the experience of re-
issuing them led to thoughts and artwork production on self-
identity in the social system.
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E{E : (Where are you from? )
Artworks: “Where are you from?”
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- Dialogue with the Other

BEfE : (B4R - Trance)
Artworks: “Trance”

E{E : FTUP UP DOWN DOWNjy EvITF—5 VAT LERT
Artwork: “UP UP DOWN DOWN" Cheating Big Data Systems

BfF : (Do my feet touch the ground?)

Artwork: “Do My Feet Touch the Ground?” € FrIMRTEESRR €«

B _fioKE

NAAT7—h
Bioart
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DNAO—RK
DNA Code
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B1E : {The Matrix of Identity)
Artwork: “The Matrix of Identity”
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In recent years, generative Al based on large language models (LLMs) such as
ChatGPT and DeepSeek has been expanding its impact into the realms of text,
images, and even video. Using these tools, | find myself compelled to reconsider
and redefine my own agency and identity.
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Will humans be dominated by Al in the future?
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"What will | become in the future?"
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Digital clones will,
learn and inherit my lifestyle habits, quirks, fragments of memory, language,

and even my voice,
and will become autonomous beings in a metaverse space separate from

myself.
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How can we rewrite the relationships between self and other, original and
copy, memory and calculation (operation?), and seeing and being seen?
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"Will Al become me, or will | become Al?"
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